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EACH TIME THE PENDULUM MOVES DIE
Ink and pencil on paper 640 x 480 mm 1969
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Magazine Cover Design
Dedicated edition to the 24th of February 1895, The Bairwe’s Outcry
2" stage of Cuba’s independence war.
CUBA International Magazine N° 2 1977
Printed Russian edition in Moscow
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MACHETE AGAINST RIFLE
Manipulated-photo, wax pencil and ink over raw canvas 45 x 55 cm 1975.
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JOSE MARTI
Photo-manipulation Bristol board 730 x 470 mm 1974
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WAVES
Photo-manipulation Bristol board 58 x 79 cm 1975
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MY NEGHBOR’S DOG
Photo-manipulation Bristol board 55 x 99 cm 1983

FISHERMAEN
Photo-manipulation on Bristol board 70 x 99 cm 1983
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PAINT WITH NUDE
Ink and nib pen on Bristol board 735 x 1025 mm 1979
Collection of the National Museum of Fine arts of the Havana. Cuba
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FUGA PRECIPITADA

Ink and nib pen on Bristol board 732 x 1707 mm 1979
Collection of the National Museum of Fine arts of the Havana. Cuba
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Messotinta on copper 340 x 465 mm 1987
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LEAP CONCEPT

Silkscreen 545 x 750 mm Two Prizes 12 Biennial of Havana, Cuba. 1984
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WHIM VI
Acrylic and oil on canvas 100 x 80 cm 1988
DOODLEI MPROVISATION OF COLORS GESTURES AND FORMS XIV
Acrylic and oil on canvas 100 x 80 cm 1988
THE WHITE FLOWERS HORSE RIDER
Acrylic and oil on canvas 100 x 80 cm 1991 Signed in Maracaibo, Venezuela
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BEFORE GALLOPING, TROT
Acrylic and oil on canvas 150 x 120 cm 110 x 195 cm 1994
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DREAM TUMULT
Oil on canvas 100 x 200 cm 1995
REALITY OF THE TIME
Oil on canvas 80 x 100 cm 1995

LATTICE TO THE SEA OF FORTUNE
Acrylic and oil on canvas 150 x 120 cm 1994
MIRROR THAT TREASURES UP
Oil on canvas 80 x 100 cm 1995
ANCIENT LIGHT
Acrylic and oil canvas 100 x 120 cm 1996
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BOREAL FEASTE
Acrylic and oil canvas 120 x 200 cm1995
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WOODEN PONY
Acrylic and oil canvas 100 x 120 cm 1996
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THE MAGISIAN’S TOP HAT
Acrylic and oil canvas 130 x 150 cm 2003
DREAMS DON’T COST
Acrylic and oil canvas 125 x 150 cm 2003

THE BEST FRIEND
Acrylic and oil canvas 120 x 160 m 1997
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NIGHT BIRD
Acrylic and oil canvas 100 x 70 cm 2001
TWILIGHT BIRD
Acrylic and oil canvas 80 x 100 cm 2001
BROAD LIGHT
Oil on canvas 66 x 81 cm 2001

EROS JUNGLE
Acrylic and oil canvas 50 x 100 cm 2004
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FOREST FRIEND
Acrylic and oil canvas 65 x 50 cm 2005
NIGHT KITE
Acrylic and oil canvas 200 x 150 cm 2005
IDOL
Acrylic and oil canvas 65 x 45 m. 2005
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FAMILY PHOTOGRAPH
Charcoal and Acrylic on canvas 85 X 104 cm 2009
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YELLOW VERSE
Acrylic and oil canvas 212 x 360 cm 2010
Signed in Beijing

BLUE ILLUSION
Acrylic and oil canvas 80 x 0100 cm 2010 Signed in Beijing
PANDORA
Acrylic and oil canvas 100 x 80 cm 2010 Signed in Beijing

RELIEF SYMPHONY
Oil on canvas 212 x 350 cm 2011 Signed in Beijing
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